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SAWAYA Yuko
Weaving Dew
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We are honoured to present Weaving Dew, a solo exhibition showcasing the latest works of Sawaya Yuko
at the TOBI Art Fair.

Sawaya’s vessels are distinguished by a decorative language in which delicate mesh-like motifs envelop
their surfaces. While drawing inspiration from knitting patterns, she reimagines them through the traditional
itchin slip-trailing technique —her artistry extending far beyond mere visual resemblance.

Her signature subtle gradations of tone, applied in layers, are inspired by memories of her native
landscapes—distant mountains and boundless sea that shift in colour with the passage of time, across
seasons and even within a single day. These transformations in nature occur in an instant yet continue in an
unbroken flow. Within that same flow of time, human life unfolds, filled with daily activities, encounters, and
farewells.

Sawaya franslates these fleeting yet profound experiences into her work, rendering them slowly and
meticulously in slip, much like spinning and braiding threads, offering a gentle counterpoint to the transience
they embody.

For this occasion, Sawaya presents her most ambitious works to date, and we warmly invite you to

experience them in person.

Hayashi Daisuke

Mitochu Koeki Co.
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Sawaya Yuko: A World of Blue

In the spring of 2021, just as the global pandemic began to ease with the advancement of vaccination
efforts, | encountered the work of Sawaya Yuko. | had been invited to curate an exhibition as part of
Kutanism, an event launched by the cities of Komatsu and Nomi in Ishikawa Prefecture—both central to the
heritage of Kutani ware—to promote ifs cultural legacy. While reviewing a wide range of artists, from Living
National Treasures to emerging falents, | was shown images of Sawaya's work as one of the candidates.
Her pieces, adorned with what looked like delicate blue threads—enticing, mysterious, almost eerie, and yet
somehow refined—instantly captivated my heart.

Sawaya creates patterns as if knitting with slip. The base of her colour palette is a striking gradient of blue,
inspired by the sea. Having grown up embraced by the sea and its beauty, her perception of it changed
irrevocably during her university years, when she experienced the Great East Japan Earthquake. For the first
time, she confronted the sea’s destructive power—an experience that left a deep scar on her heart.

When she eventually returned to ceramics, still processing the trauma, the act of touching clay became a
form of therapy. By incorporating the colours of the sea—not just its beauty but its complexity—into her work,
she found a renewed connection with the world around her. The infricate blue embellishments that once
served as a lifeline for the artist now enchant us with their fragile, mesmerising beauty. Today, it is we who
are drawn irresistibly into her world.

In recent years, Sawaya has expanded her palette. She now incorporates warm hues, particularly red,
inspired by the tones of the early morning sky. White also appears frequently—a reference to the snow-

covered landscapes of her native Akita Prefecture.



Sawaya is clearly an artist who transforms the natural landscapes of memory and emotion into a visual
language.

Her decorative compositions are symmetrical, organic, and geometric—qualities often seen in European
tableware, as well as ceramics from the Middle East and China. Combined with her unique colour sense,
her work gives the impression of a multinational blend. On closer look, the details are incredibly intricate,
reminiscent of lacework—precise, fragile, almost ephemeral. And yet, she herself humbly explains that she is
simply ‘piping slip’. Her body has memorised the pressure needed to squeeze and the motions of her arm. It
occurred to me that, like knitting, her patterns emerge through a series of repetitive hand movements. During
our interview, she described her process several times as ‘a bit like knitting'.

In an earlier essay, | wrote that her work reminded me of the cityscape of Samarkand, the jewel of
Uzbekistan. There is an undeniable affinity between her work and Samarkand’s mosaics—both composed
of minute details and exquisite colour harmonies. Though she has never been there, | still feel that the
unforgettable blue scenery of that city is somehow packed tightly info her work.

What her pieces exude is an overwhelming beauty. In front of them, we cannot help but sigh—and feel our

hearts race with wonder.

lwai Mieko
Chief Curator

National Crafts Museum
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The pattern | apply is inspired by the traditional Japanese practice of nawanar, rope braiding, as seen in
sacred shimenawa decorations used to ward off evil and pray for bountiful harvests, as well as from the
Aran kniting patterns.

As a child, | took part in a school tradition of making shimenawa for the New Year. We learnt how to braid
ropes. Holding about fen rice straws down with one foot and rubbing them together in the palms of our
hands—I vividly remember the wonder of watching a simple bundle of rice straw magically transform into
a beautifully braided rope through practiced hands. When | tried it myself, | couldn't do it at all. | took the
leftover straw home and leamt from my grandmother, and that's how | finally managed to braid a rope.
Aran knitting patterns, originating from the Aran Islands where a way of life combining farming and fishing is
deeply rooted, draw on motifs such as crop-binding ropes and the lifelines used by fishermen. Each family
created its own distinctive pattern—akin to a family crest—so that even in the event of a tragedy at seq, a
fisherman could be identified by the stitches in his jumper.

Across cultures and eras, people have shaped their care and prayers for loved ones into the act of braiding
ropes and knitting threads—tangible expressions of hope and protection.

A single thin thread may be fragile and easy to break, but when gathered, twisted and bounded together, it
becomes sfrong and unbreakable. The slip-frailed lines in my work are neither actual thread nor rope, but a
visual imitation. Yet once fired, they are transformed into porcelain—unfading, permanent, and impossible to
unravel.

My practice is rooted in quiet, daily repetition. Kneading clay, shaping it on the wheel, and twisting illusory



threads of slip is my way of connecting with the world—and at the end of those threads, there are always
people. Although | began ceramics for my own sake, | feel deeply fulfilled when my work resonates with
someone else, however subitly.

In my twenties, | sought to develop a language of form and technique that was uniquely my own, all the
while aware of my own limitations. Now, in my late thirties, | continue to challenge myself—particularly
through the making of large plates —where repeated failures have led me to discoveries. The more | work,
the more new forms, compositions, and variations of colour endlessly spring up in my mind. Sustained by
the belief that each piece can surpass the last, | remain dedicated to the act of making—relentlessly, without
compromise, for as long as time allows.

Finally | would like to extend my heartfelt thanks to Ms lwai Mieko, Chief Curator at the National Crafts
Museum, for thoughtfully articulating the intent and spirit behind my work and to everyone at Mitochu Koeki

for giving me the opportunity to challenge my current limits and present my work through this exhibition.

Sawaya Yuko
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2. @& Twisting Dew
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3. 8&%d  Twisting Dew
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4. M Spinning Dew
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Biography

1989
2012

2014

2017

Born in Yokote City, Akita Prefecture (JP)

Graduated from (Arts) Moulding Course, Arts and Culture
Program, Faculty of Education, Iwate University (JP)
Completed the Art Education Course, School Education
Research, Graduate School of Education, Joefsu University
of Education, Faculty of Arts (JP)

Entered the Kanazawa Utatsuyama Crafts Workshop (JP)
Completed training af the Kanazawa  Utatsuyama Crafts
Workshop (JP)

Currently lives and works in Kanazawa city, Ishikawa

Prefecture (JP)
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2020
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2023
2023
2023
2024

Playing with Blue Thread’s, Yamanoue Gallery, Ishikawa (JP)
Spinning Snow Threadss, Parque, Tokyo (JP)

Art Salon Yamaki, Osaka (JP)

Spellbinding Threads, Enishira, Ishikawa (JP)

Weaving the Threadss, Parque, Tokyo (JP)

Thread’s of Changing Colors, Enishira, Ishikawa (JP)
Woven Thread’s, Gallery Suki, Aichi (JP)

Sawaya Yuko — Her Patterns for Solemnity, Gallery
Utsuwakan, Kyoto (JP)

Threads of Dewdrop, Nihonbashi Mitsukoshi Main store,
Tokyo (JP)

Art salon Yamaki, Osaka (JP)

Weaving the Threads, Parque, Tokyo (JP)

Terrada Bijutsu, Tokyo (JP)

Wearing Thread's, Enishira, Ishikawa (JP)

From Kanazawa, Kakiden Gallery, Tokyo (JP)
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Ishigami Art Walk--Autumn Encounter with
Contemporary Art of Iwate, lwate Town Ishigami
Museum of Art, lwate (JP)

Kanazawa Uratsuyama Craft Workshop Trainee
FExhibition, Kanazawa 21st Century Museum of
Contemporary Art Citizen's Gallery A, Ishikawa (JP)
Art Festa Iwate 2017, lwate Museum of Art, lwate (IP)
"Genreless Kogei”, The National Crafts

Museum, Ishikawa (JP)

Mitochu Koeki@Art Fair Tokyo 2023: Aizawa Rie, Dewa
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Forum, Tokyo (JP)

KO+GFI 2024, Tokyo Art club, Tokyo (JP)
Contemporary Ceramics and Food Vessels, National

Crafts Museum, Ishikawa (JP)

2016 Iwate Prefecture Art Encouragement Prize
Grand Prize, 16th Paramita Museum Ceramic Art Grand
Prize Exhibition, Paramita Museum, Mie (JP)

Takashimaya Foundation, 34th Takashimaya Art Award

Public Collections

Ibaraki Ceramic Art Museum, Ibaraki Prefecture (JP)

National Crafts Museum, Ishikawa (JP)
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List of works

1. E&¥d Twisting Dew
w36.5 x h6.7 cm

2025

2. #&Hd  Twisting Dew
w48.4 x h6.3 cm

2025

3. #EHJ  Twisting Dew
w41.5 xh8.5 cm

2025

4. TG Spinning Dew

w25.0 x h4.7 cm

2025
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