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Mitochū Kōeki is very pleased to be holding this solo exhibition of the work of Niisato Akio.

He has been acclaimed for his work since early in his career and has always been a leader of his time and generation.

His refined and tranquil oeuvre embodies his intelligence and sensibility. The lightness and vibrancy of his work has always belied the 

struggle he has gone through as an artist.

The works in this exhibition also exude a strong sense of colour and lightness. There must have been ups and downs in his journey to 

realising them, but none of this is apparent in the final products. Indeed, what he has written gives the impression that he positively 

enjoyed the experience. 

This exhibition marks the culmination of the challenging but gratifying journey he has made and is an opportunity for everyone to see 

what he has achieved.

We very much look forward to welcoming you to the exhibition.

Hayashi Daisuke
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地元の素材を用いるため、そのプロセスは踏まえつつも、施釉などのルールは現地流ではなく、あくまで新里が
表現したいイメージに合わせて行われている。そのため、現地のつくり手から見れば異色の手法が取り入れられ
ている。
　鮮（あざ）やかな顔料で描くマヨリカ焼にはベースとなる白い錫釉（すずゆう）は欠かせないが、新里はその
錫釉を施さずにテラコッタ土の上に直接に色釉を施す。それもあえてムラを出すようにして景色をつくり出す。
また、施釉時の指跡（しこん）も残されている。それらはマヨリカ焼の基本からはタブーとされるが、テラコッ
タ土が持つ人肌を思わせるような柔らかで優しい質感を活かす新里独自の手法として見ることができる。
　マヨリカ焼の素材や技法の特性を生かしつつ、自身の表現を探る中でこれらの手法を見つけ出したが、それら
は単なる装飾としてではなく、自己の造形を表現する不可欠（ふかけつ）な手段とすることに重きがおかれてい
る。土地や習慣が違えども、工芸という領域（りょういき）が大切にしてきた素材と技法の密接（みっせつ）な
関わりから導き出されたものとして捉えることができよう。
　新里が見せる、その土地の伝統文化を尊重しつつ、そこに自身の美意識を織（お）り交ぜることで立ち位置を
見つけ、新たな一歩というよりも新しい土地に自身の痕跡（こんせき）を残す行為は、まだはじまったばかりで
ある。
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Another Niisato Akio

Niisato Akio (b.1977) is one of the leading contemporary ceramic artists that has established a distinct artistic language and mode of 

production. In recent years, by planning events such as holding tea ceremonies with his contemporaries, he has become a driving force 

amongst young ceramicists, whilst also discovering new modes of expression through living and working in Faenza, Italy and Boston, 

USA.

Niisato is most well-known for his Kōki  (Luminescent Vessel) series, in which a translucent white porcelain body is perforated with a 

myriad of holes. The material of porcelain and pattern formed by dots of light join to form a translucent beauty, which emerged from 

the desire to create something ‘thinner, lighter, and more beautiful.’ The technique of piercing the vessel form and filling the resulting 

apertures with glaze is traditionally called hotarude.  However, Niisato did not begin with an intention to employ this traditional method 

or its established forms. Rather, in pursuing what he felt compelled to make, he arrived at hotarude  and named his artworks utilising this 

technique Kōki.

Although this process ultimately led him to adopt the long-established technique, due to its origin being in his desire for self-expression, 

he is not restricted by classical forms or conventions. Through hotarude he creates patterns according to his own sensibility. The resulting 

works born from the interplay between translucent porcelain and points of light convey a beauty unique to Niisato’s creations.

With this ongoing practice, Niisato questions himself―what carving holes into vessels means to him, and what he seeks to express 

through it. Other than his signature works in white porcelain represented by the Kōki series, he has adopted the method into coloured 

clay bodies, incorporating pigments into the porcelain clay. Through these, he attempts to further explore the dynamics between his 

artistic vision and the spatial qualities inherent in the vessel. Highly conscious of his connection to the culture of the tea ceremony, he has 

also expanded his practice to produce tea utensils such as tea bowls, fresh water jars, and tea caddies, broadening the scope of his 

work and his creative approach.

The works presented in this exhibition are tea bowls that differ markedly in appearance to this Kōki series. This body of work began in 

2009 in Faenza, Italy and is still ongoing to this day, the result of his trials of creating while residing abroad.

Faenza is renowned for being the birthplace of Majolica ware, as well as being the origin of the term ‘faience’. It is furthermore a sister 

city of Toki in Gifu Prefecture, where Niisato is based. His residency there began in 2009, when he was invited as an artist-in-residence 

at the Carlo Zauli Museum as part of the resulting cultural exchange programmes. 

At the time, invited to the residency as a porcelain artist, Niisato approached the residency as an extension of his practice in Japan, 

continuing his work with porcelain clay left behind by Carlo Zauli gathered from Limoges, France, all the while eyeing the materials of 

Majolica ware. Even so, by preparing clay from dried clay powder, he was already working in a different way from his usual method, 

considering how best to highlight the qualities of this porcelain clay.

Subsequently, through further work in Boston, USA, he developed an interest in ‘working with the materials native to the place of 

residence’. Through exchanges with artists in Faenza, he began to explore a mode of working in which he would temporarily share 

studios of local artists. This approach prompted him to examine his own ceramic process and allowed him to embark on new 
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challenges, which has become an important aspect of his work.

As can be understood through the proverb ‘When in Rome, do as the Romans do,’ Niisato came to see that, when entering a new 

environment, it may be more meaningful to follow the customs and rules of that place, even when they differ from one’s own habits or 

ways of thinking.

Majolica ware is created through a process distinct from that of Japanese earthenware and stoneware. After being formed and dried, 

the first firing is carried out at the highest temperature. A white tin glaze is then applied, over which decoration is painted, followed by a 

second firing at a lower temperature. Glaze that reveals the terracotta clay body is uncommon, with usually only a small area, such as 

the underside of the foot, subtly revealing the clay.

On the other hand, Niisato’s tea bowls produced in Faenza, while following aspects of this process and using the local materials, 

did not adhere to local conventions in the applications of glaze. Realised in accordance with the images he sought to express, he 

incorporated methods that differed from the local tradition.

While the white tin glaze is essential in Majolica ware as a base over which a vividly painted decoration is applied, Niisato omits it, 

applying coloured glaze directly over the terracotta body. He intentionally creates irregularities in the glaze to produce varied surface 

effects, even purposefully leaving traces of his fingers from the glazing process. These deviations from norms of Majolica ware results in 

drawing out the soft, gentle quality that evokes a feel of human skin inherent in terracotta clay.

While engaging with the materials and techniques of Majolica ware, Niisato experiments with his own expression, arriving at these 

methods not as mere decoration but as the means of conveying his artistic form. Despite differences in place and custom, material and 

technique closely intertwine, keeping close what has been held central in the realm of Kogei.

Niisato’s practice of respecting the traditional culture while interweaving his aesthetic sensibility leaves traces of his presence within new 

contexts. This process has just begun.

Masahiro Karasawa

Former Director

National Crafts Museum
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作品収蔵 
国立工芸館（石川県） 
茨城県陶芸美術館（茨城県） 
パラミタミュージアム（三重県） 
MOA 美術館（静岡県） 
Museo Internazionale delle Ceramiche in Faenza（イタリア） 
Anadole University Museum, Eskisehir ( トルコ） 
Museo Carlo Zauli（イタリア） 
Musee Cernuschi（フランス） 
Victoria and Albert Museum（イギリス） 
John and Mable Ringling Museum of Art, Florida（アメリカ） 
Minneapolis Institute of Art（アメリカ） 
兵庫陶芸美術館（兵庫県） 
新北市立鶯歌陶査博物館（台湾） 
京畿陶芸博物館（韓国）

Public Collections 

National Crafts Museum, Ishikawa, Japan 

lbaraki Ceramic Art Museum, lbaraki, Japan 

Paramita Museum, Mie, Japan 

MOA Museum, Shizuoka, Japan 

Museo lnternazionale delle C'eramiche in Faenza, Italy 

Anadole Uriversity Museum, Eskjsehir, Turkey 

Museo Carlo Zauli, Faenza, Italy 

Musee Cernuschi, Paris, France 

Victoria and Albert Museum, London, UK 

John and Mable Ringling Museum of Art, Florida, USA 

Minneapolis Institute of Art, Minnesota, USA 

The Museum of Ceramic Art, Hyōgo, Japan  

New Taipei City Yingge Ceramics Museum, 

                                                      New Taipei City, Taiwan 

Gyeonggi Ceramic Museum, Gyeonggi-do, South Korea
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　　　　水戸忠交易（p.10-13)




